Summaries by ,
flexions entorn el vell piano, p. 23). Taking a fragment of the story N 
vellpiano (The Old Piano) as a point of departure, this article looks at 
the musical production of Carme Karr, questioning, at the same time, 
the role of woman in the history of music. The objective is to show 
that other parameters exist from where to analyze feminine protago- 
nism in the music field, as also in social-cultural inter-relationships. 
Carme Karr is a very significant example: as writer and editor of the 
journal Feminal, she made that publication into an open space for 
numerous compositions and musical scores by women during the 
first two decades of the twentieth century. The article also analyzes 
the relationship of Carme Karr with the most renowned figures of the 
Catalan cultural world at the beginning of the century: Jacint Verda- 
guer and Apel.les Mestres. 
Ma ÁNGELES CANTERO ROSALES, Writing in Relationship: Testi- 
monial Discourse as Mediation ~e tween  Women (<<Escritura en rela- 
ción,,: el discurso testimonial como mediación entre mujeres, p. 37). 
In the seventies and the eighties a kind of discourse was developed 
in Latin America that we could sum up as "writing that concerns itself 
with the "Other". I refer specifically to two testimonial writers and 
women writers: Josefa BÓrquezlElena Poniatowska and Rigoberta 
MenchulElizabeth Brugos. They are testimonial discourses protago- 
nized by women, their most particular features are the collaboration 
and solidarity between women of different races, classes, intellectual 
backgrounds ... (an erudite woman, non-indigenous, upper class ... 
who collaborates with another who is not erudite, who is indigenous, 
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belonging to the group of the dispossessed ...). These writers do 
nothing but recognize "authority" in the women who are not erudite, 
who are indigenous, poor ... when they consider that academic 
knowledge is not enough for them, cannot recognize "wisdom" in 
what they want "to say". These writers discover that this wisdom 
comes out of the relationship that they maintain with this "Other", of 
the experience that this "Other" can transmit to them. Thus is a 
political relationship between women established in which one of 
them recognizes that "something more" in the "Other" which determi- 
nes their trust and authority. "Writing in relationship", therefore, starts 
off directly from the generic situation, and brings about not only 
solidarity and support between two women who are historically divi- 
ded by social and economic factors, but something more: the relatio- 
nships of "mediation", the recognition of the "Other". Of these "Others", 
also women, these womenlwriters learn another way of being in the 
world. It is a recognized debt, a permanent gratitude between women 
who enrich them both on an individual level -a situation which is seen 
in the text-., and on the collective-social level. 
ANNA GOMEZ MUNDO, The Desire to Be in Freedom. The Expe- 
rience of a Young Woman University Student (El desig de ser en 
llibertat. Experiencia d'una jove universitaris, p. 55). The discovery o1 
relationships of authority and freedom is not given in the abstract, 
outside of life. It is in daily life, at home, during free time, and also in 
spaces of work, ... where one finds the live political practice of setting 
out from the self and of the recognizing of authority of oneself and of 
other. Thus has been my personal process began from the context of 
daughter, friend, student, and teacher. Writing of one's own expe- 
rience has made me reflect upon how the ideals of feminine equality 
and emancipation on the one hand and that of the commitment to 
social transformation on the other became obstacles to the free livingl 
out of my sexual difference, both inside and outside my paid work. 
The joint experiences of the practice of relationship between women 
inside and outside work, reading the words of the authors of the 
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thinking of sexual difference, and being ill, brought me to recognize 
myself in a sexed woman's body and to look deeper into and live out 
the meanings of the loving opening, taking care, listening, receiving 
and offering of life that I carry in it. Becoming aware of that symbolic 
order of the mother helped me to take it to my workplace, where I 
have been able to live from feminine freedom, nurturing my profes- 
sional job as an educator with sense. It is within that feminine order 
where I take the measure with which to move in my paid work, 
recognizing it as one more space of being in freedom and where I 
can also recognize and grow with the other. 
MAR~A-MILAGROS RIVERA GARRETAS, Working for the Pleasure 
of Being in Relationship? (i Trabajar por el gusto de estar en rela- 
ción?, p. 77). My proposal is a reflection upon the fact that we as 
women earn a lower salary than men do for doing the same jobs as 
them, and with the same level of productivity. In order to do this, I will 
set out by relating some of the decisions, difficulties and desires that 
have directed me in my experience as a worker; a long and extremely 
important experience for me, because I was brought up as a little gir1 
with the conviction that to work could be a source of freedom, and 
that both women and men had to earn our living. I propose to reflect 
upon this concern in the light of the figure of feminine authority. 1 
wonder if the triumph of the principle of equality has brought with it an 
amputation of the capacity to be freely in the feminine, a dangerous 
giving up of symbolic to the patriarchy on the part of some or many 
women. I understand that we as women take something to the 
workplace that is valued little there in terms of money: the non- 
instrumental relationship, the relationship without end. I suggest that 
it is necessary for the sense of paid work to change, for the company 
and the administration to change, allowing themselves to be transfor- 
med by the free sense of my being a woman. In other words, that 
work conditions should be so human, so attentive to what life in its 
beauty offers, that they allow me to put my relational plus into play in 
my workplace without having to renounce continuing to do so at 
home as I have done until now. Because - I think - the feminists of my 
generation, and the many women who have allowed themselves to 
be touched by feminism, h a w  taken the home and the relationships 
that are lived in it to a dirnension that is quite adequate for ths 
feminine hand. The sense of work, on the other hand, has hardly 
changed at all. 
LIA CIGARINI, The Sense of Work (El sentido del trabajo, p. 91). 
This text was born of the exchange in the (~Work Group)) of the Milarr 
Women's Bookstore. The group set out from the question on the 
sense of work for each one of us, with attention to the singular 
responses of each one, because we were convinced that without this 
response, however small it was, political action, understood as actiort 
of freedorn, does not go anywhere, and everything goes according to 
the inclined plane of the relationships of strength. Because of this, we 
devoted ourselves to listening and to giving meaning to the quality of 
human reality committed to the experience of work. With the aim that 
work should not be reduced to an abstract entity that is only quantita- 
tively measurable. We discovered that the relational plus that humarl 
creatures, above all women, put into their work, is beyond any 
abstract reduction. And that, as such, money cannot be the measure 
of it (salary), but is essential to reduce suffering at work and to put 
into question the value of work. For this, feminine thinking seems to 
have found a path, difficult but possible to go down, which is to take 
everything to the market, that is, also the quality of relationships at the 
workplace, the responses of others to one's presence, the qualitative 
results of one's own work, with the satisfaction that one can take 
personally from ¡t. The path consists, to sum up, in making life flood into 
work, in such a way that work is redeemed by life, and is less and less 
something upon which the competences of the technicians who do nclt 
have first-hand experience of it are exercised. I propose, therefore, to 
use the category of the life strategies chosen by women to read the 
reality that is changing; and to defend the life strategies chosen b y  
wamen to, from there, to seek on the symbolic, and consequently social, 
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level, a different way to produce and to work. 
CRISTINA MECENERO, Near the Beginning. (Cerca del comienzo, 
p. 103). The story of a primary school teacher, in the light of the 
expression <<to be near the beginning,,. I am concerned with -she 
says- being near the beginning: this is my work. Put like that, my job 
seems attractive and important. To know how to be near the begin- 
ning looks easy but it isn't. Because it means to remain in contact 
with what is essential, basic. This capacity is a gift that everyone can 
enjoy and, at the same time, it is an art in which one has to exercise 
oneself continuously. An art which, in our culture, has been pushed 
to the margins or totally eclipsed. I, as a teacher, am the companion 
of the little girls and boys on a journey where elemental things are at 
stake, but which belong to the order of foundations: things around 
which everything is put into order and takes on sense, is organized, 
progresses. Small things and yet, they are those which have a flavor 
-savory, sweet, bitter, spicy or sour- which help you to recognize, 
later on, the other flavors of social life. Those things that disappear 
immediately after taking shape, partly because they are taken"for 
granted, partly because they are considered to form part of the 
natural journey, and at the same time, are of a secondary nature with 
regards to other more important things. Things, however, that, if they 
did not exist, if the possibility of going through them did not exist, 
would turn out to be that which should be far from being taken for 
granted. 
ESTHER MORENO LOPEZ, Shirin Neshat. Writing is Better than a 
Face Lift (Shirin Neshat. La escritura es mejor que un lifting, p. 173). 
This is a proposa1 for a reading of the photographic series Desvelar 
(To Unveil) and Las Mujeres de Ala (Allah's Women), by the artist 
Shirin Neshat, an lranian based in the United States, which almost 
always show the author dressed in typically Moslem attire. On her 
face, dress, hands, a mask is presented which, more than covering 
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up, informs: it is about writing, Persian characters inscribed on the 
artist's body. These self-portraits can be defined as a process of 
questioning by Neshat who is situated at a crossroads of cultures and 
identities. The body, the veil, arms and writing are the elements that 
come together in these images, functioning as symbols, in many 
cases contradictory ones, at the service of the construction of a 
heterogenous subject. This writing on the flesh, because of its mani- 
fest corporality, also alludes to the tradition, oral or non verbal, 
inscribed on the body of women. In the face of the veil as a substitute 
for linguistic discourse, made dumb by the censure of the feminine 
voice, writing appears as the best way to do away with the veil, 
literally and metaphorically, which reduces women to a body without 
words. 
